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I. Books and programmes
1. Amat, Joan Carles (1572?-1640). Guitarra española, y v`andola en dos maneras de guitarra,
castellana, y cathalana de cinco ordenes la qual enseña de templar, y tañer rasgado... Gerona:
Joseph Bró, (1745). 8vo, modern wraps. Uncut and unopened. 56pp., illustrated. Some mild
browning.
Guitarra española, y vandola en dos maneras de guitarra,
castellana, y cathalana is a revision and supplement to the first
treatise on Spanish Guitar published in Barcelona around 1596(?), first
published in 1701 (although that date is doubtful. See below). It is a
theory and method book (without music) that provides basic instruction
on how to play the Baroque guitar in a rasqueado style. Topics covered
include tuning, formation and fingering of chords, and how to
accompany popular dances of the day. Notable for its forward-looking
concept of harmony, Amat's Guitarra española was one of the most
influential treatises on the guitar. The 1745 Gerona: Joseph Bró edition
is printed in separate sections of Spanish (pp. 3-38) and in Catalan,
Tractat Breu (pp. 39-56). The book (bearing early chord and hand
position illustrations) revises and simplifies the original edition 16th
century edition.
The author Joan Carles Amat [Carles y Amat, Joan] (b. Monistrol de Montserrat, ca. 1572; d
Monistrol de Montserrat, 10 Feb 1642) was a Catalan theorist, musician, and physician. Biographical
information about Amat is drawn mainly from research carried out in 1918 by José Vilar (Revista
Ilustrada Jorba [1925] and Pujol [1950]). Amat became municipal physician at Monistrol in 1618,
performed a similar function at the nearby monastery of Montserrat, and occupied several other
municipal offices. At the time of his death, he had just started a term as mayor.
The published history of the editions is confusing: The original treatise Guitarra española y vandola
en dos maneras de guitarra castellana y valenciana de cinco ordines was probably published in 1596,
although the earliest edition we have bears a 1626 imprint (Lérida: Anglada & Llorens). According
to Grove, In the eighteenth century the 1596 edition treatise was combined with a supplement
entitled Tractat breu, y explicacio dels punts de la guitarra, comprising five chapters, in Catalan or
Valencian depending on the place of printing. The earliest surviving edition with this supplement
is dated 1701 and published by Gabriel Brò when the Brò family was located in Barcelona (see copy
in BNE M.FOLL/422/11 1000524539). The Valencian imprint found in the BNE is published by
Agustin Laborda, 1758.

Certainly in error are the four OCLC locations (19930629) for a 1639 Gerona: Bró edition of
Guitarra española, y vandola en dos maneras de guitarra, castellana, y cathalana. Only 52 entries in
OCLC show Gerona printing before 1650, most of them by Gaspar Garrich. On the other hand, over
20 records exist in the middle of the 18th century for books published in Gerona by the Bró family
with the given names of Jayme, J. Joseph, Gabriel, Jaume, and Francisco. A rare imprint. Gerona
(Girona) is a lovely Roman era village 100 kilometers north and east of Barcelona. It had few
printers in the 17th and early 18th centuries. References: Anglés y Subirá, vol. III: no. 109; RISM
B/VI/1: p. 84; OCLC: Yale.
$4,000.00

2. Argentina. Arnold Meckel, Editor. Paris: (ca 1930). Probably a souvenir program to be given out
at her performances. 8vo. 7" x 10" Wrappers, 20 with photos by d’Ora tipped in of La Argentina in
many roles. With two programmes from performances at Symphony Hall, Boston laid in (1930,
1932). La Argentina (Antonia Mercé y Luque 1890-1936) a significant artist in the development of
Spanish dace. Born in Buenos Aires, died in Bayonne France).
$75.00

3. Capurro, E. Castells. Gauchos. Prendas y Costumbres. Montevideo, Uruguay: Mosca Hnos,
S.A., 1956. Folio. 34p text and 10 full-color plates loose in the portfolio, as issued. Wrappers frayed.
Includes many monochrome in-text illustrations. The drawings capture not only the look but the
spirit of the South American gaucho. Text in English and Spanish describes details of the gauchos
typical garb, including materials, traditional colors, etc.
$100.00

4. Sackville-West, V. Pepita. NY: Doubleday Doran & Co. 1936. 8vo. Cloth, spine slightly worn.
309p. Frontis portrait. Josefa Duran y Ortega ( 1830 - 1872 ) , better known as Pepita. Josefa Durán
y Ortega (1830–1871), known by the stage name Pepita de Oliva, was a Romani Spanish dancer who
performed across Europe, popularizing Spanish flamenco dancing and costumes. Despite her official
marriage with her dance teacher Juan Antonio Gabriel de la Oliva in 1851, the following year she
established a partnership with the British diplomat Lionel Sackville-West with whom she had five
children. Her daughter Victoria gave birth to the English writer Vita Sackville-West, who in 1937
published a biography of her grandmother titled Pepita.
$35.00

5. St. Denis, Ruth [program] Brooklyn, NY, ca 1920. 4p
handbill with Spanish costumes pictured on both covers, press
comments and photo on inner two pages.
$25.00
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II. Prints

6. (Celeste) Dick, A.; Parris, E.T. Céleste as the Maid of Cashmere
[Lithograph]. [London: Hodgson and Graves, November, 1837]. After a
painting by E.T. Parris; Lithographed by A. Dick. Octagonal 8 x 15"
(plate size), 8 1/2 x 17 1/2" (sheet size). Original lithograph on paper.
Mounted on stiff paper, trimmed to 1/4" of left margin, lacking
publisher's logo at bottom. Beautifully framed.
Madame Céleste (Anastasie Céleste des Rousselles; 1810-1882).
According to Nancy Reynolds, Celeste's "great popularity rested mainly
on her eloquent performances in melodrama, in which she was
particularly noted for her command of gesture." Although criticized by
Binney as a popular but not a "professional" dancer, Celeste, according
to Parmenia Migel, performed valiantly all through Europe and was "the most beloved performer
ever to tour the United States . . . and had the distinction of being America's first Sylphide." One of
the most famous episodes of dance in 19th-century America, and the subject of several satirical
engravings, was when Celeste was presented to President Andrew Jackson in his chambers for a
private performance in 1836.
References: Binney, English, no. 13; Reynolds, Nancy. “Madame Celeste,” Oxford, vol. 2.
$1,500.00

7. (Cerrito, Fanny). Taglioni and Elssler's Dances (La Cachucha). New
York: Millet's Music Saloon, 329 Broadway, [n.d.]. Thayer's Lithography,
Boston. Lithographic cover with 3pp. music. Slight foxing, trimmed at
bottom. La Cachucha engraved by G. Ackerman. After Bouvier, J.: Fanny
Cerrito in La Lituana. Penniman artist, lithograph by Endicott. References:
After Bouvier’s image, see Beaumont and Sitwell, The Romantic Ballet in
Lithographs of the Time (1938), no. 52, plate 36; Box 185, Item 047;
Chaffee, American, 43a.
$75.00

8. (Cerrito, Fanny). Mad'lle Fanny Cerrito, of Her Majesty's Theatre.
London: John Mitchell, publisher to Her Majesty, 33 Old Bond Street,
March 1, 1844. 9 5/8" x 12 1/2" plate size. Trimmed with half-inch margins
all around, with loss of publisher's legend at bottom margin. Mezzotint on
paper. Matted. A lovely mezzotint showing Cerrito three-quarter length to
slight left, right arm resting on an ornate wall table, left arm at side, end of
lace shawl held in left hand. Wearing a Spanish costume; mirror, vase with
two flowers and draperies in background. Rare.
$750.00

9. Pauline Duvernay. After a portrait by A.E. Chalon, Lithographed by R.J. Lane. London: J.
Mitchell, March 16th, 1837. (10 1/4 x 14 1/4" to plate mark; 15 1/4 x 20 1/2" full sheet). Original
lithograph on paper, with contemporary hand coloring. Backed on stiff linen. Marginal tears
(repaired). Beautifully framed. The print represents Duvernay as Florinda in The Devil on Two
Sticks.
Pauline Duvernary, (b. Paris, 1813; d. Lyndford, England, 1894) studied at
the ballet school of the Paris Opera and was the prize student of Auguste
Vestris. By all reports she was a great beauty who at the time rivaled Marie
Taglioni. The author William Makepeace Thackerary, who could write
biting criticism of Taglioni, could, quoting from Beaumont and Sitwell,
"rhapsodize over Duvernay, whom he called 'a vision of loveliness, such
as mortal eyes can't see nowadays.'" Thackeray also realized that
Duvernay's dancing reflected a new style which came to be called
"romantic" ballet when he exclaimed: "There has never been anything like
it– never." Duvernay's greatest role was Florinda in The Devil on Two
Sticks in which she triumphed at Drury Lane, in London in 1836.
References: Thackeray, William M. Roundabout Papers (1836); Guest, (1954); Beaumont &
Sitwell #42 (pictured); Chaffee/English #46.
$2,000.00

10. Pauline Duvernay. After a drawing by J.F. Lewis, printed
by C. Hullmandel. [London: T. Mclean, February 14th, 1837].
Octagonal 8 1/2 x 15" (plate size) 13 x 17 3/4" (full sheet).
Original lithograph on paper, with contemporary hand
coloring. Chipping to margins, a few minor scuffs to surface
of image, top of publisher's logo trimmed. A very good copy
with delicate colors, mounted on still paper. Repaired tear not
affecting images. A few scuffs. The print represents Duvernay
as Florinda in The Devil on Two Sticks.
References: Beaumont & Sitwell #43 (pictured). Chaffee.
English #45. Guest (1954) (Pictured on dust jacket cover and
frontispiece).
$1,250.00

11. Fanny Elssler. Florinde. Etching on paper. (French?, ca 1844). 6 1/4"
x 8 1/4", window mat 9 ½” x 11 1/4" Three-quarter length to front,
looking right. Her left arm crosses body at waist, right arm to the side, both
holding castanets. Wearing Spanish costume. In Diable boiteux. Rare print.
$125.00

12. (Leroux, Pauline); Rigo (lithography); Lacauchie, Alex (after).
[Lithograph of the dancer kneeling, holding and playing a tambourine].
Lithograph (6 x 10”; sheet size: 9 1/2 x 12"). Published in Galerie des
Artistes Dramatiques (Paris: Marchant, 1841).
35.00

13. (Pepita de Oliva). [Engraving on paper].
Leipzig: Louis Rocca, (ca. 1851). Engraving
(plate size: 7 x 8 1/4"), with margins. A half
length portrait picturing ballerina looking right;
ribbon in hair, three bows in vertical line down
front of bodice. Embossed stamps under
engraved. signature of photographer Louis Bousa
(?) Leipzig. Slight soiling to margins, else fine.
Not in the any of the usual catalogues. Pepita de
Oliva was the stage name of the great Spanish
dancer Josefa Durán y Ortega, (1830-1871).
$200.00
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