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DontDelete

Brun,  Franz Isaac. . Euterpe (Engraving).

. Brun,  Franz Isaac  (printmaker;

goldsmith/metalworker; German; Male; c.1535 -

c.1610/20).

Euterpe [Engraving on laid paper, last half of 16th

century. Strasbourg]. Bibliography See Bartsch IX

443-472 (as Maître FB); Hollstein 26.

Whole-length, winged female figure in profile to

left, wearing antique costume and playing a harp.

Image of the muse of music and lyric poetry.

Trimmed to platemark (uneven along right margin).

Height: 72 millimetres; Width: 50  millimetres. Fine

impression. Signed in the plate  with monogram

‘FB’ and inscribed 'EUTERPE' along the upper

edge.

From a series of 9 engravings of the muses.

Franz Brun (b. Pressburg? Possibly trained in

Nuremburg. active 1559 - 1596) He was a

draughtsman, goldsmith  and engraver from

Strasbourg. He engraved several series in the

manner of the Nuremberg "Kleinmeister".

Provenance: Friedrich August of Saxony (lugt 971);

two other: Hugo Ahne and a Dr K. O neither  in

Lugt.

$1,250
http://www.goldenlegend.com/pdfs/euterpe.pdf

Full Description:

1

Copy and paste the link into your browser if it doesn't open in three seconds.
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Diaghilev. Ballets Russes.  Souvenir program
for Le Coq d’or and
Pétrouchka. . Diaghilev. Souvenir program

for Le Coq d’or and Pétrouchka.   Neuvième

Saison Russe. Mai-Juin 1914 dix représentations de

Ballets Russes de M. Serge de Diaghlew. Paris:

Ballets Russes, 1914.  Quarto 9 ½" x 12". Original

wrappers 48p plus inserts. FINE COPY with

original silk ties. Rare in this condition.

Includes  “Agrument du Coq d’Or and Petrouchka.

General program for Mai-Juin 1914. Photo of

Karsavina in Petrouchka, Costumes in color, full

page photos of Fokina, Fokine, Karsavina,  Bolm,

ads inserted  for Brunhoff’s periodical Comoedia

Illustre and Valentine Gross’ Mouvements de Danse,

centerpiece of scenes from Papillons, another two

page spread in gold for Benois’ costumes for

Rossignol; sheaf of adverts at end including one for

Sizaire-Berwick auto (Sizaire-Berwick was an

Anglo-French automobile manufacturer active

between 1913 and 1927) and the Lorraine-Diétrich

(Lorraine-Dietrich was a French automobile and

aircraft engine manufacturer from 1896 until 1935)

$1,250

2
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Duclos,  Antoine-Jean   (Engraver, French, 1742–

1795) after Augustin de Saint-Aubin, (Artist,

French, 1736–1807). Le Bal Pare a  monsieur de

Villemorieu Fila. Paris: 1774. Third state.  (Bocher,

#402)

Le Concert.  A Madame la Comtesse de Saint

Brisson; Par son très Humble et très Obéissant /

Serviteur . Etchings and engravings.  1774,
Paris. These two prints were published as a
pair.

Le Bal Pare The scene is a ball in an elegant salon.

The details, particularly the faces, are carefully

executed.

Le Concert is set in a large salon with a painted

ceiling and busts on pedestals between the windows.

On three sides, an audience surrounds an ensemble

of chamber musicians. At this moment, only a

pianoforte, cello, violin and oboe (or transverse

flute) are playing. A woman may be singing in back

of the musicians

Contemporary comments aqbout these prints:

InAffiches, Annonces et Avis divers,   14

décembre 1774:  "There appear two new prints in

the most pleasant genres, engraved after the

drawings of M. de Saint-Aubin, by M. Duclos, and

making companions. They are also worthy of

decorating the most elegant Boudoirs and the

Portfolios of the curious. One is titled: "Le Bal

paré"; the other, "Le Concert"...[these can be had] in

Paris, at Sr Chereau fils ... Price, 4 deliveries 10 s.

each.  Also:  “There are certain prints like certain
$1,450

www.goldenlegend.com/pdfs/staubin.pdf
Full Description:

3

Copy and paste the link into your browser if it doesn't open in three seconds.
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Duncan, Isadora. Soixante-Douze Planches par Jose
Clara avec Une Presentation de Georges-A. Denis.

Paris: Reider, 1928. Limited ed. of 474 copies, of

which this in no. 466. Folio. 72 Loose plates in color

and black, as issued in folder with 10pp. of text.

Soixante-Soixante-Douze Planches is a beautiful

collection of 72 collotype reproductions of Clara's

drawings, gouaches, and pen sketches of Isadora.

These illustrations show the full range of attitudes

and expressions of Duncan, done by Clara who

knew Duncan personally. The lovely color plates,

which are interspersed among the black and white in

this collection, are among the most collected of

Duncan illustrations.

An eight page preface by Georges Denis discusses

the phenomenon of Isadora in her time, as well as

the artist Jose Clara, who had watched Isadora dance

since 1913. The preface also forms a tribute to

Isadora, who died in 1927. The collotypes were

printed at Societe de Gravure et d'Impression d'Art

and the text at l'Imprimerie Ducros & Colas, Paris

$1,500
www.goldenlegend.com/pdfs/isaclara.pdf

Full Description:

4

Copy and paste the link into your browser if it doesn't open in three seconds.

Page 6Golden Legend, Inc. 310-385-1903 • books@goldenlegend.com



DontDelete

“Fagan” pseud of  Barthélemy-Christophe Fagan.  Les
Caracteres de Thalie. . Comédie en trois actes, avec un
prologue et un divertissement.  Paris, Prault fils, Year:
1737, Original edition.

Les Caracteres de Thalie consists of three discreet
one act plays, l’Inquiet, l’Etourderie , Les Originaux
each with a different structure and theme, each played
together to form a complete work.

Fagan was particularly interested in the structure and
effects of drama. Les Caracteres de Thalie is an
experiment composed of a prologue followed by three
short plays each of a different genre in order to present
the different types of comedy then popular on the
Parisian stage. Les Caracteres de Thalie consists of a
comedy of characters l’Inquiet; of Intrigue l’Etourderie*;
and of Episode Les Originaux.** According to notes in
the BnF’s record of

Fagan’s plays, Les Caracteres de Thalie reflects an
ingenious and  nnovative idea to assemble the different
kinds of comedy into a unified whole, introduced by a
Prologue.

A forgotten playwright who  ought to be
remembered, In his own time. Fagan was influential
and celebrated even by Voltaire who thought
Fagan’s La Pupille, 1734, was the most complete
petite pièce on the French stage

$1,500
http://www.goldenlegend.com/pdfs/fagan.pdf

Full Description:

5

Copy and paste the link into your browser if it doesn't open in three seconds.
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Gide André. [Le Roi Candaule, Drame in Trois Actes].
Paris.  L’Ermitage  revue littéraire   (1899).  Presentation
copy of the pre-original first edition  of his play Le roi
Candaule  with  an autograph inscription at the beginning
of Acte I:  “Cette  avant-premiére ...est retrouvée fort
heuresement....” signed Andre Gide.  Small 4to.  Blue
cloth lettered in gilt, marbled endpapers.

A pre-original edition and  pre-performance
first edition, with  added material

$1,250
www.goldenlegend.com/pdfs/Gide.pdf

Full Description:

6

Copy and paste the link into your browser if it doesn't open in three seconds.
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Goudar, Ange (1720-1791). Le Brigandage de la
Musique Italienne. Magnum sine viribus ignis
incassum furit. (Virgil.Georg. III.99.100). [?Paris]:

1777. 8vo. Contemporary stiff wrappers & ties,

lettered in old ink on spine; half title bookplate on

verso. 156p. Uncut. Probably a large paper copy,

with wide margins measuring 5 3/8 x 8 7/8". First

edition. RISM notes two editions. This, the first

edition of 156pp.; the second, Amsterdam in Paris in

1780, 173pp.

Goudar, a staunch supporter of French music,

vehemently attacks Italian music in the present

work, but presents interesting ideas about the

musicality of the Italian language, as well as the

French. Goudar has comments on the castrati by

writing that he is a "charming Neapolitan

nightingale who leads a flock of warbling feathered

friends, among whom the cuckoo is singled out for

causing marital troubles whenever he served as a

singing teacher for French ladies".

Ange Goudar, (1720-1787) was a Frenchman from

Montpellier who lived in Switzerland, England and

Italy, wrote over thirty works (some with his wife)

on subjects ranging from ballet to agrarian

economics. His wife, Sara Goudar, deserves study as

an early English ballet critic. She is still quoted in

scholarly journals for her comments which help to

distinguish English from Italian forms of opera of

the period. She undoubtedly had some influence in

the writing of this work.

References: Cortot, p. 90; Eitner IV, p. 317; RISM

BVI, p. 372; Bibliotheque Royal de Belgique,$1,250
www.goldenlegend.com/pdfs/goudar.pdf

Full Description:

7

Copy and paste the link into your browser if it doesn't open in three seconds.
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Handel, George Frideric. The vocal works. London :
Button, Whitaker; 1809-1817. Edited by John Clarke-
Whitfeld, (1770-1836). Six volumes. Folios.

The original purpose and scope of the work was "To
publish the most popular of this great author's
oratorios, together with selections from his various
anthems, are to form the subjects of the publication, the
plan of which is usefully and judiciously arranged and
will be best explained in the words of the respectable and
scientific compiler...”

$1,250
www.goldenlegend.com/pdfs/handel.pdf

Full Description:

8

Copy and paste the link into your browser if it doesn't open in three seconds.
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Heine, Heinrich. (1799-1856). . Der Rabbi von

Bacherach . mit Originallithographien von Max

Liebermann. Berlin: Im Prophlaen Verlag, 1923.

#279 of 400 with signed frontispiece and limitation

page by Liebermann and 17 full or partial page

lithographs in black. (The first 100 were printed on

Japan Vellum).

The Rabbi of Bacharach, set in the middle ages,

is the beginning of  Heine’s unfinished novel that

describes the ordeal of Rabbi Abraham and his wife

in the small town of Bacharach, Germany along the

Mainz  river. Gentiles come to the Passover Seder in

order to secretly plant a body of a Christian child.

They will accuse the Rabbi of ritual murder. Then

when he is taken away, they will rob his home.  The

rabbi and his “schönne” [beautiful] Sarah manage to

leave their home during an interval in the seder and

run to the river docks. They are then transported (for

a fee) down the Main to Frankfurt  where they enter

into the Jewish quarter without incident. In tha

quarter, life is fully described with all its variety and

color.

This unfinished story remains popular because it

pictures life in the medieval Jewish community with

detailed description of worship, customs, and

pecking orders, as well as, dress, manners and a

variety of activities within the Jewish quarter.

Max Liebermann’s realistic sketchbook style depicts

scenes with a charcoal drawing-like simplicity. The

stark  depiction creates an atmosphere of dark

foreboding.

$1,500
http://www.goldenlegend.com/pdfs/rabbi.pdf

Full Description:

9

Copy and paste the link into your browser if it doesn't open in three seconds.
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Lallier, Justin. Album-lyrique: biographique
illustrae de cinquante compositeurs et
musiciens par Justin Lallier, Membre de
plusieurs Societes savantes, Auteur des
Album Timbres-Poste et Contemporain et du
Plan de Paris - 1867. Photographies par

Trinquart. Paris: Chez les Libraires et Papetiers, [ca.

1867]. Only edition. No U.S. Locations except on

microfilm Getty). Oblong quarto (16 x 24 cm).

Original maroon cloth, gilt design on upper cover,

binding slightly rubbed, slight staining, but a very

good copy. Complete with 51 oval shaped, albumen

photographs (each 3 by 2.5 cm) mounted on 39pps.

Each portrait with biographical note.

The following composers are photographed
from life: Clapisson, David, Gounod, Halevy,
Kastner, Masse, Meyerbeer, Rossini,
Thomas, Verdi, Marietta Alboni, Marie
Cabel, Capoul, Carvalho-Miolan, Cico,
Delle-Sedie, Damoreau, Duprez, Falcon,
Fraschini, Galli-Marie, Gardoni, Grisi,
Krauss, Lablache, Mario, Michot,
Montaubry, Naudin, Nicolini, Nilsson,
Nourrit, Adelina Patti, Carlotta Patti, Penco,
Roger, Sass, Viardot, and Zuchini. Album-
lyrique also prints a number of other portraits
after paintings: Auber, Beethoven, Boieldieu,
Cherubini, Chopin, Gretry, Haydn, Herold,
Mendelssohn-Bartoldy, Mozart, Weber, and
Malibran

$1,500
http://www.goldenlegend.com/pdfs/Lallier.pdf

Full Description:

10

Copy and paste the link into your browser if it doesn't open in three seconds.
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Monsigny, Pierre-Alexandre (1729-1816). Rose et Colas.
Comedie en un acte. Comedie en un acte. Representee
pour la premiere fois par les Comediens Italiens. Le
Jeudy 8. Mars 1764. Paris: Herissant, [1764] Folio, iv,
154pp. Engraved score and leaf of title. Contemporary
quarter calf and marbled boards. Spine a bit worn,
especially at the crown. Text very clean, with a few
leaves darkened. A very nice copy.

Rose et Colas, one of Monsigny's most popular works,
premiered at the Comédie-Italienne on the 8th of March
1764, and was subsequently performed throughout
Europe, both in French and in translation.

Another copy Rose et Colas. iv. 154p Contemporary
vellum  (stains) gilt spine label. Armorial bookplate.

$1,000
http://www.abaa.org/books/498290362.html

Full Description:

11

Copy and paste the link into your browser if it doesn't open in three seconds.
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Noris, Matteo, (1640-1708). Greco in Troia, Il: festa
teatrale rappresentata in Firenze per le nozze de'
serenissimi sposi Ferdinando terzo principe di
Toscana, e Violante Beatrice principessa di Baviera.

Firenze: Nella Stamperia di S.A.S., 1688.  8vo. [14],

96pp.; Ornaments, head & tailpieces. 19th century

polished calf and marbled boards. Trimmed closely

at top margin. A very good and clean copy. Three

acts; half title--p. [1]; librettist's dedication, signed:

Matteo Noris--p. [5]-[8]; foreword--p. [9]-[11];

scene descriptions--p. [13]-[14].

Il Greco in Troia is a festival opera written for the

marriage in Florence of Ferdinando de'Medici, Duke

of Tuscany (1663-1713) and Violanta Beatrix,

Princess of Bavaria (1673-1731). The scenes and

setting changes are fully described.

References: Kelly Wantanabe #1303; Folger Italian

Plays. RISM notes "There were also a series of

etchings of scenic designs (proof sheets)," which

were issued separately 632; Sonneck, O.G.I.

Librettos, p. 576 who notes that the composer is

unknown to Schatz. Sonneck, O.G.I. Librettos, p.

576 who notes that the composer is unknown to

Schatz. Location: OCLC: U of Chicago

$1,500

12
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Pascal, Blaise. Trois Opuscules de Monsieur Blaise

Pascal . Paris, Éditions d'Art Jou et Bosviel, 1932.

Copy # 4 of 25 copies on Chine pur mûrier
imprinted with the name of M. Louis
Barthou.

IV of XXV  copies: (entire edition 240: 25 on chine

as this;  25 further on Japon Imperial; 150 on arches;

15 HC).  8vo. Full maroon morocco, tastefully line

in gilt, smooth back with title in gilt. By Marot-

Rodde. With prospectus at end. Bookplate of Louis

Barthou. Matching morocco tipped open slipcase.

Fine copy.

Printed with red chapte initialis and ornaments

throughout. The essays by Pascal with
decorations by Louis Jou and a new typeface
set by atelier du Vieux Colombier

Provenance: Jean Louis Barthou was a French
politician of the Third Republic who served as
Prime Minister of France for eight months in
1913. Born: August 25, 1862, Oloron-Sainte-Marie,
France Assassinated: October 9, 1934 during his duties as
Foreign Minister.

$1,500

13
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satire. Noi Macrobio Culaccione visitatore
generale dell’ Università de Nasi Grossi
indecenti nappioni smisurati dinutili
difformati e sproportionati auditore di
male lingue e maldicenti consultore della
Congregatione de Gossi, protettore de
buffoni magri, &. A curious popular print in two

panels .The prints pictures, in the left panel,  a man

with a bulbous nose who  is  forced against a grinder

to reduce the size of the nose, with a boy defecating

above to  lubricate the grinder.

On the right,  are three professors, below which is an

engraved decree stating that the  University of Big

Noses (Universita de Nasi Grossi)  orders  the

citizens with overlarge noses to go to the site  Piazza

Bottom, where a grinder had been set up to reduce

and adjust all sorts of prohibited and

disproportionate “conks” (nasazzi)

This print pokes fun at those who persons with thick,

bulbous noses who are, by virtue of the size of their

nose,  thought to be insensitive or clumsy or brutish,

this according the pseudoscience of physiognomy,

then popular.  It could also picture the stereotypical

Jew with a freakishly large nose.  Jews came to

Milan (then a Spanish protectorate)  from Spain

under Philip II but were under stress from Christians

throughout the end of the 17th Century

$1,000
www.goldenlegend.com/pdfs/nose.pdf

Full Description:

14

Copy and paste the link into your browser if it doesn't open in three seconds.
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St. Aubin, Augustine de. (artist) . Ballet dansé au
Théatre de l'Opera, dans le Carnaval du
Parnasse. Acte Ier. Dedié, è Monseigneur, le Duc

de la Valiere; Pair et Grand Fauconnier de France,

Chevalier des Ordres du Roi, Brigadier de ses

Armées, Gouverneur et Grand Senechal de la

Province de Bourbonnois et Capitaoine des Chasses

de la Capitainerie Royale de la Varenne du Louvre,

Par son très humble et très obéissant serviteur,

Basan. G. De St. Aubin Pinxit;  F. Basan Sc. A

Paris, ches Basan, Graveur, rue St. Jacques.

[c.1760]. Etching and engraving, platemark 14 5/8"

X 12 3/8", with margins. On laid paper with

watermark (unreadable). On verso, tape tipped to

upper corners;  small ½"  closed tear at bottom right

margin and mid right margin.

The etching suggests a  scene  from the first act of

Carnaval de Parnasse : ballet héroïque en 3 actes et

un prologue  (premiere 1749).  Louis Fuzelier (Paris,

1674-1752) librettists;  Jean-Joseph Cassanéa de

Mondonville (Narbonne 1711-1772) composer.  On

the left on a hill in the distance,  Pegasus rears on his

hind legs; in the center  in a forest settings  are  four

couples dancing in costumes. To the right  is a figure

in theatrical costume  with a puppet in his right

hand,   pointing, with his left  to the dancers;  a

group of women behind  are watching the dancers.

In the lower left a woman is  seated with a   man

who is paying more attention to her than to the

dancers. An audience is  seated in the rear of the

image.

$1,450
http://www.goldenlegend.com/pdfs/parnassus.pdf

Full Description:

15

Copy and paste the link into your browser if it doesn't open in three seconds.
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Stevens, R.J. S. [Nonce collection. Thirteen engraved
scores for glees, collecting a total of 59 different songs
by Stevens, Webb, Calcott, Danby, ford etc]. London.

Stevens, R.J. S.  London: late 1790s and early

1800s. Scores are renumbered in ink stamp with

original pagination crossed off. Oblong quarto. Early

19th century half brown morocco and marbled

boards (rubbed).Very good condition.  With Ye

Spotted Snake from Shakespeare’s “Midsomer Night

Dreame”

With much by R.J S.Stevens. *The career of
Richard John Samuel Stevens (1757-1827)
lasted from the late baroque to early
romanticism. Trained as a choirboy, he was
apprenticed at the age of eleven to William
Savage, who undertook to instruct him in the
"Science of Musick." After leaving Savage,
Stevens pursued, somewhat unsuccessfully at
first, a career as an organist. In 1782 his luck
changed when he was elected an organist to
St. Michael's, Cornhill. He spent the rest of his
life earning his living as a composer, organist,
and music teacher. He was the founder of the
Harmonist's Society London, 1794. He tried to

resign in 1819 due to ill health but the Club sent him

a resolution making him a life-time member and

inviting him to attend as often as possible. Stevens’s

glee, "Ye spotted Snakes," is a model of

construction, and if not the earliest, is one of the

earliest specimens of pure vocal music in "sonata

form" (Grove).

Stevens is considered one of the best song writers of

the period, "The best glee writers, such as Webbe,$1,500
http://www.goldenlegend.com/pdfs/glee.pdf

Full Description:

16

Copy and paste the link into your browser if it doesn't open in three seconds.
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DontDelete

Taglioni. Marie Taglioni . Paris: ca: 1837. After a
drawing by Zephirin-Felix-Jean Belliard lithograph by
Delpech.  Lithograph on paper. (14x10). Framed (18 x
22"). Not  examined out of frame. The lithograph pictures
a serene Taglioni looking front, amost half length to
right,  wearing off-the-shoulder gown with two tiers of
lace at collar, braids hanging over ears. Zéphirin Belliard
(France, 1798-1857?) worked from 1820-1850, mainly in
lithography. Taglioni is one of his most elegant images

Ref:  Sowell.  Il Balleto Romantico. 2007.  #69 colored
version.  “Un dei piú squisiti ritratti della Taglioni e
dell’ epoca romantica.”

Longing for the Ideal. Harvard Theatre Collection, 1984
#58

$1,000

17
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Turner, Charles (1774-1858) Engraver. Mr. Kean in
Richard the Third. Act IV. Scene 4 - "Well, as you
guess?"

Full length portrait of Edmund Kean as Richard

III, standing in an architectural setting holding a

baton. . London: Jenkins printseller, 48 Strand,

1814.  Mezzotint full length portrait of Edmund

Kean as Richard III, standing in an architectural

setting holding a baton. Tall engraving/mezzotint on

laid paper. 15" x 26" with large margins. .  Thi fine

engraving, after a painting by John James Halls

(1776-1834), was done by by Charles Turner (1774

-1857), who was royal engraver to George III. Kean

was at the height of his career in 1814. This portrait

of Kean was often reproduced in smaller format. The

original, large mezzotint is rare. References:

Whitman, Charles Turner #283; NPG D21261.

Stanley: Richmond is on the seas.

King R.:  There let him sink, and be the seas on

him! White-livered runagate, what doth he
there?

Stanley: I know not, mighty soverign,but by

guess.

King R. Well, as you guess?

Stanley:  Stirred up by Dorset, Buckingham and

Ely, He makes for England, here to claim the
crown.

King R:  Is the chair empty?  is the sword

unswayed? Is the king dead? the empire
unpossessed?

What heir of York is there alive but we? $1,500
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Verlaine, Paul. (Pierre Laprade, artist). Fêtes
Galantes. Illustrations de Pierre Laprade. Paris:
Ambroise Vollard, 1928. No. 226 of 320 on Rives.
Entire edition 375: 55 on Japon with a suite.
Fourteen original full-page etchings hors text plus
with 42 compositions in color many on a commedia
dell’arte theme.

At the end of 1930, in anticipation of an exhibition
devoted to his imprint to be held at the gallery Le
Portique, Vollard published Fêtes Galantes.  In the
Artist and the Book in France, Strahan discusses
Vollard’s problem designing a book composed of
only a few short poems. “It will make a very thin
booklet,” he was warned. There were, of course,
fourteen full-page etchings on Commedia dell’arte
motifs, printed by Louis Fort. The pages of poetry
were set in Garamond with Laprade’s elegant
vignettes placed above and below each poem.
These were color printed by Maurice Potin. The end
result, perfectly  balanced, was “light and full of
grace” (56).

Pierre Coffinhal-Laprade (1875-1931) was an
important French Impressionist painter who first
studied in the studio of Bourdelle in Montauban. In
1892, he moved to Paris, where he enrolled at the
École des Beaux Arts. Laprade exhibited at the
Salon des Indépendants in 1901 and, shortly
afterward, his entire studio of paintings was
purchased by Ambrose Vollard, who was at the
time Gauguin’s dealer. He was a contemporary of
the Nabis with whom he shared a spiritual affinity.
His work shows an intimacy and a “musical
atmosphere” in its depictions of gardens,
landscapes, and interiors. He was also greatly
influenced by three trips to Italy. His Fêtes
Galantes is considered a notable work is con

$1,500
www.goldenlegend.com/pdfs/Verlaine_edited.pdf

Full Description:
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Wong, Anna May. Original photograph signed and
inscribed (after 1938). Wong, Anna May (B. San
Francisco 1905- D. San Francisco  -1980). Chinese
American Movie Star. Original photograph signed and
inscribed. (6 1/4 x 9 1/4". Slightly trimmed at margins)

Anna May Wong, starring as  Lan Ving   in
"Dangerous to Know."  (1938) .  Wong  wears a
black and white dinner gown with a large leaf motif.
Edith Head, who designed the dress, adheres to a m

olded silhouette, long sleeves and high neckline.

During the 1930s, American studios were looking for
fresh European talent. Ironically, Wong caught their eye,
and she was offered a contract with Paramount Studios in
1930. Enticed by the promise of lead roles and top
billing, she returned to the United States. The prestige
and training she had gained during her years in Europe
led to a starring role on Broadway in On the Spot  a
drama that ran for 1.67 performances and which she
would later film as Dangerous to Know

Provenance: Mary M. Spaulding (stamp on reverse).
Spaulding  Nee María Melero,  was  a Cuban writer
assigned to Hollywood where she prepared a weekly
feature “Cronicas de Cinelandia.” Spaulding obtained
lengthy interviews with movie stars...She also secured
personalized photographs which subsequently appeared
in “Carteles.” [her newspaper] (Pérez, p.290)

Pérez,Louis A. On Becoming Cuban: Identity,
Nationality, and Culture

2008.

$1,250
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