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#3 Taglioni engraving from La Sylphide

1. A Gala Performance. Tuesday June 10, 1958 [Silk Playbill] . Tuesday June 10, 1958. Broadside.
11 3/4 x 20" Silk with tassled borders, with handles bearing shields of Royal Opera House. Fine
condition. Red, blue and gold circular holder, printed in red. Presentation programme of the gala
perfrormance in celebration of the Centenary of the Royal Opera House Covent Garden. Original
circular gift box.
Silk playbill for the opening of the Royal Opera House Includes overture from Oberon (Rafael
Kubelik), airs from the Bohemian Girl (Joan Sutherland ), The Trojans (Blanche Thebom), I Puritani
(Maria Callas), Peter Grimes, Aida and dancing choreographed by Fredrick Ashton with Margot
Fonteyn, Nadia Narina etc. The playbill was given to one of the singers in this gala.
$650
2. Estampida: a lyric for dancing translated from the Provençal of Raimbault de Vaqueiras by
Richard Haly. Berkeley, CA: Editions Petrouchka, 1982. 1 of only 40 copies printed on Hammer &
Anvil Paper by Wesley B. Tanner & signed by the translator.
Quarto. Printed wrappers, glassine. Provençal poetry on one side of the paper, English on the other.
(20pp). Wesley B. Tanner had a life-long career as a printer. He printed dozens of fine, limited-edition
books by some of the most important poets of our time, including Lawrence Ferlinghetti, Michael
McClure, HD, Joanne Kyger, and Anne Waldman.
$250

3. Les Beautés de L’Opera ou Chefs-d'oeuvre lyriques illustrés par les premiers artistes de
Paris et de Londres sous la direction de Giraldon. Avec un texte explicatif rédigé par Thèophile
Gautier, Jules Janin et Philarete Chasles. Paris, Soulié, 1845. First edition.
In Rare Original Monthly Parts Large 8vos. (7 3/4" x 9 3/4") Original wrappers.10 issues in 9
numbers. Each issue has one full page engraving plus many in-text illustrations of the ballet or opera
featured in the issue.
Issues: 1. Giselle ou Les Wilis. Engraving of Carlotta Grisi as Giselle. 2. Le Barbier de Séville.
Engraving of Fanny Persiani as Rosina. 3. Le Diable Boiteux. Engraving of Fanny Elssler in Florinde.
With Avis tipped to flyleaf dated er September 1844, with publication information concerning issues
#4&5. 4.&5. Double issue: Notice sur les Huguenots. Engraving of Julie Dorus-Gras as Marguerite.
Engraving of Valentine Treillet-Nathan. With Histoire de l’Opéra par Philarète Chasles. 6. Notice sur
Norma. Engraving of Giulia Grisi as Norma. 7. Ondine ou La Naïde. Engraving of Fanny Cerito in
Ondine. 8. Notice sur Don Juan. Engraving of Henriette Sontag as Anna. 9. Notice sur La Sylphide.
Engraving of Marie Taglioni as Sylphide. 10. Notice sur la Juive. Engraving of Cornélie Falcon as
La Juive. With title page and table of contents.
Link to full description:
http://www.goldenlegend.com/pdfs/beaute.pdf
$2,500
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4. Bland, Alexander. The Royal Ballet. The First 50 years. [London] Threshold Books/Sothebys
1981. Limited edition. Copy 229 of 250 copies specially bound with a foreword by Dame Ninette
de Valois and signed by her.
Large quarto. Three quarter red morocco over matching cloth, spine and covers stamped in gilt Silk
endpapers. Very fine. 320 pages, profusely illustrated with superb photographs in color and b/w The
Royal Ballet. The First 50 years provides a detailed look at the Royal Ballet from its early stages in
1931 through the move to Covent Garden after World War II, through the Ashton Years. Well
indexed with the list of the dancers, the choreographers, the productions in chronological order, the
touring itinerary, the films and television coverage and more.
$500

5. Alophe, Menue . Marie Taglioni. . [Lithograph] . Gallerie de la Presse, / de la Litterature & les
Beaux Arts. / [ M.Alophe] / Marie Taglioni. / 23 Chez Aubert gal Vero-dodat. - Imp Aubert et
Cie."1838 Lithographic portrait on wove paper. 6 ½" 8 ½" (Plate mark). Window mat ( 11 ½" 14").
Trimmed at top edge with loss of Gallerie de la Presse, / de la Litterature & les Beaux Arts. Ref:
Binney, Edwin Longing for the ideal: Images of Marie Taglioni in the Romantic Ballet. 1984 #69;
Beraldi, Hentri. Les Graveurs du XIXe Siecle. Jacques Laget, 1981, I. Menuet Alophe. I.p46.
$350

6. Amigioni, Carlotta (artist). Celebre Auretti, La . Very large engraving, printed on two sheets of
laid paper together 12" x 18 3/8", wide margins. Untrimmed. Some darkening to margins from mat,
and faint staining to upper right margin. Slight soiling. Tape on top margin, verso.
A lovely impression. Anonymous engraving (English? French? Ca. 1750) probably after a lost
painting by Carlotta Amigoni with The subject of the print is either Anne or Janneton Auretti . Tthe
face of the subject probably taken from a medal of Janneton Auretti.
The Aurettis – Anne and Janneton (probably sisters) – were important dancers in England in the
mid-1740s -1750s. Originally from Provence, they came to London where Anne created a sensation.
A number of melodies in period collections are associated with Anne, including "Auretti's Dance"
Walsh's Compleat Country Dancing Master, Fourth Book, ca. 1747; Wright's Compleat Collection
of Celebrated Country Dances, Vol. 2, ca. 1742, "Auretti's Dutch Skipper", Walsh's... Fourth Book,
ca. 1747; Wright's Vol. 2, ca. 1742; Walsh's Caledonian Country Dances, 4th ed., 1744; and,
Thompson's Collection of 200 Favourite Country Dances, vol. 1, ca. 1780-90), and other.
For full description & chronology see link below:
www.goldenlegend.com/pdfs/auretti_print.pdf
$3,000
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7. Anthony, Gordon. The Vic-Wells Ballet, Camera Studies, with an Introduction by Ninette de
Valois. London: Routledge, 1938. Limited edition of 100 copies of which this is #65 signed by
Ninette de Valois and Gordon Anthony. Unique copy with signature of 11 important dancers
Small quarto. Original white cloth lettered in gilt on front cover and spine. Slightly soiled. Some
foxing to the limitation and title pages. With added photo of Ninette de Valois across from title page.
4p table of contents, followed by 24pages of text and 55 leaves of photos printed on rectos only.
Gordon Anthony’s copy presented to him by Robert Helpman “To Gordon, Best wishes and my
thanks for your lovely pictures. Robert Helpmann.” Signed in ink on the front pastedown by:June
Brae; Richard Ellis; Julia Farren; Margot Fonteyn; Constant Lambert; Pamela May; Elizabeth Miller;
Ursula Moreton; Michael Somes; Harold Turner; Ninette de Valois,
Not in Leslie; Derra de Moroda (regular copy: #151)
$1,250

8. Aragon, Louis 1897-1982). Descarte, Rene. La Naissance de la Paix: ballet danse au chateau
royal de Stockholm le jour de la naissance de Sa Majeste (1649). Paris: Bibliotheque Francaise
pour les amis de l'auteur, J. Dumoulin, (1946). Copy #128 of 300 signed by Aragon.
8vo. Original wrappers, glassine. 34p. plus colophon. This special copy bears a full-page inscription
by Aragon which reveals the bibliographic history of the original ballet: "... [this book describes]
a ballet by Rene Descarte written in 1649 for the birthday of the Queen of Sweden. There must be
a manuscript in Stockholm, but I based my writing on a manuscript which existed before the war
[WWII] in the Bibliotheque Nationale, which has since vanished. Here I have expanded the text with
comments. For precious Sandra for when she is a big girl who will charm the world with her dancing.
Signed, Aragon 18 June 1977."
When Rene Descartes was 54, he went to Stockholm at the invitation of Queen Christina. It is said
that because Descartes refused to dance at a court ball, Queen Christina charged him with writing the
verses for a court ballet, La Naissance de la Paix. The ballet was composed for performance on 8
December 1649, the 23rd birthday of the Queen. It celebrates the Peace of Westphalia at the end of
the Thirty Years’ war, which was more or less won by Sweden.
According to a recent study by Richard Watson, "the evidence of Descartes' authorship is virtually
nonexistent... Almost certainly the ballet was written byHelie Poirier, a professional writer of French
verse." References: Watson, Richard A,. Descartes’s Ballet (2007).
Full description at the link below
http://www.goldenlegend.com/pdfs/aragon.pdf
$3,000
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9. Ariosto, Lodovico & Gabriel. . Scolastica. Comedia. (Venezia: G. Griffi, 1547). Original
edition: Not in Adams; EDIT 16; CNCE 2644; BM STC Italian, 1465-1600, p.38; Not in
Clubb. Agnelli e Ravegnani pp 129-30;
Very rare First edition of a five act comedy in verse written by Lodivico Ariosto until verse 14
of the fourth scene of the fourth act and then finished by his brother Gabriel.
Set in Ferrara. Claudio and Eurialo are young law-students who are in love with local girls and
are anxious to conceal that fact from their respective fathers. Eurialo’s lover Hippolita proves
to be
his father’s abandoned ward, reduced to poverty and servitude due to his father’s neglect. The
father, therefore, has little leverage over his son to prevent the marriage
The 19th century English critic John Addington Symonds writes, “the unmistakable stamp of
[Ariosto’s] ripest genius impressed upon the style no less than on the structure of the plot.” The
merit of the play lies in the characters, which are “ably conceived and sustained with more than
even Ariosto’s usual skill. . . Each of the servants, too, has a well-marked physiognomy . . . the
most original of all the dramatis personae the excellent keeper of lodgings for Ferrarese
students.” Symonds continues, “Each of these characters has been copied from the life. The taint
of Latin comedy has been purged out of them. They move, speak, act living beings, true to
themselves in every circumstance, and justifying the minutest details of the argument.”
Full description at the link below
http://www.goldenlegend.com/pdfs/Ariosto.pdf
$6000

10. Crowne, Mr. (John), 1640?-1712. Caligula. A tragedy, as it is acted at the Theatre
Royal, by His Majesty’s Servants. Written byMr. Crowne. London: printed byJ. Orme, for R.
Wellington, at the Lute in St. Paul’s Church-Yard, and sold by Percivil Gilborne, at the
Harrow, at the corner of Chancery-Lane, and Bernard Lintott, at the Cross-Keys in St.
Martins-Lane, near Long-Acre, 1698. First edition. ESTC R13012.
On Caligula's influence in drama: Peter Schertz writes that the play’s influence dates back at
least three hundred years. Crowne's goal in writing the play (according to his dedicatory letter
to Henry Sydney), was to explore the danger tyrants represent to society and, in keeping with
the England of his times, was to "set Tyranny before the Eyes of the World, and the dreadfull
Consequences of lawless and boundless power."
Full description at the link below
www.goldenlegend.com/pdfs/Caligula.pdf
$2000
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